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LOG LINE: 

When Los Angeles’s mob boss has a case of ironic events of Caponish proportions, a most unexpected group steps in to take the slack. Mysterious circumstances surrounding the death of a disgraced cop bring 3 unlikely allies together to solve the crime. It’s anything but the usual suspects.
SYNOPSIS:

LA’s top gangster is brought down like the great Capone. With the top mob boss out of the way, someone begins to eliminate his lieutenants. The crime vacuum is soon filled even as out of town talent tries to set up shop. Politely convinced to leave, things seem to improve as the ‘greatest police force in America’ keeps the peace. 

Three diverse personalities begin to emerge as the key players in the police department. Each journey’s on a path that will bring them together in an investigation into one of the most horrible criminal acts to take place in the City of Angels.

Officer Bud White, a seasoned and spicy cop continues his unique brand of justice on those that would beat down the fairer sex. Bud encounters a woman, Lynn Bracker who brings out his submerged humanity. Sgt Jack Vincennes is another seasoned veteran yet puts a much prettier face to the force. His own humanity comes out in the popular TV show ‘Badge of Honor’ as its technical consultant on police procedures and traits. Up and coming Officer Ed Exley is the new breed of officer, forthright and upstanding, incorruptible by the seedy under society of the current police force. Set to make his mark on the police force, he is unprepared for the, lessen in police work he is about to get from White and Vincennes.

When suspects in the beating of fellow police officers are brought in, vigilante justice threatens to destroy the police force. Exley incriminates White and Vincennes. They each begin down a new path in their careers. Captain Dudley Smith recruits White into his newly formed welcoming committee for visiting criminals. Vincennes is transferred to VICE where he comes across the increasingly familiar Fleur Des Les. Exley for his help makes Detective Lieutenant. A murder of several patrons at a coffee shop, including a former officer, brings the three officers into conflict with each other and the rest of the police force. 

Exley and Vincennes apprehend the suspected murderers. At least they seem to be until Exley begins his interrogation, which leads police to their hideout and a captive woman. They escape and ‘Shotgun’ Exley’s career is made when he kills in their escape attempt. White becomes more involved with Lynn, a look a like whore that is in the employ of Porn king Pierce Patchette. Becoming disinterested with being just a thug, he begins his search for the killer of his ex-partner, Dick Stensland. Ace sleaze reporter and confidant to Vincennes, Sid Hudgeons offers Vincennes a chance at revenge on the District Attorney, Ellis Loew. Vincennes gets cold feet but is too late to back out when he discovers the murder of his bait. Lost, he joins Exley’s pursuit of the true killers in exchange for his help in his own redemption. The three officers close in on the truth when clues in the case take them in new directions.

Facts bring Exley and Vincennes to Lynn’s place where White is there. This opens up questions as to White and Lynn’s involvement with Patchette though Exley’s motivations are not so simple. Falling prey to Lynn’s wiles, he crosses the line that gives Captain Smith the opportunity to get rid of two birds with one stone. Smith begins to clean up loose ends as Vincennes confides in Smith once he discovers information tying Smith to both murdered former cops. Exley’s ROLLO TOMASI, (he who thinks he can get away with it) turns out to be Smith, the true scoundrel of the police force. 

Smith now pits White against Exley in the hopes that they will eliminate each other though that backfires as Smith has underestimated Exley’s spirit. Sid Joining forces, Exley and White confront District Attorney Loew, seeking his help. Loew cracks as the Good Cop Bad Cop routine is taken to new heights. 

Exley goes to Lynn to find out what he can while White goes to see about Sid. White finds the police already there as Sid has been murdered (by White as we found out earlier). Getting a message through a beat cop, White goes to the Victory Motel, site of all the dirty work that White and Smith did. Knowing it is a trap Exley and White battle Smith’s gunmen in a blazing shootout. Of no surprise is the last man standing, Smith shoots White and leaves Exley at a severe disadvantage when White springs to life, stabbing Smith and giving Exley the drop of Smith. Ever the diplomat, Smith tries to talk his way out, giving Exley pause as Exley struggles to make his choice, let Smith live and be the hero or as he finally does, kill Smith and hope the truth will make it to the light of day. Truth prevails as he guns down Smith, and that is the story he tells the DA and Police Chief as he spins his tale that ultimately gives him the chance to become the hero.

At the ceremony, Lynn makes an appearance, heralding the final scenes of lost love and love finally winning. Lynn and White get their happy ending while Exley is left wondering what might have been if things were different.

COMMENTS:

“LA Confidential” falls into a couple genres. There is a romantic aspect to it, as well as a thriller aspect to it. It is a common theme that has become a successful mix that moviegoers and moviemakers agree on that it works on many levels.

Some Positives...

· The dialogue in the script is well done. It accurately portrays the times with a romantic flair. Characters speak like real people most often and express themselves in ways that we can relate to though there are several times when they seem like overly dramatic. This can be explained by the time period and the style/flair of the language of the time. 

· The general concept is one that explores the ‘good cop bad cop’ sides of us all. Each of the main antagonists represents an arch-type of human personality. Each of them teaches the other a need to be more than they are. 

· I felt at least one time or another sympathy for each of the antagonists and that is what storytelling is about, getting the audience to want to see the antagonist’s journey to its end.

· The way that you have taken 3 distinct characters that represent 3 stages of the journey a police officer takes, works well. From Exley’s innocence and naiveté, to White’s hard edged protect and serve to Vincennes’s apathy and manipulation of the system for his own gains, you have characters that can grow.  

· Murder mysteries involving the police can be formulated yet the way that you come at it is unformulated as each antagonist excels in their own unique style. They grow slowly at first but they do move towards a center point that represents a more ideal image of a protector.

· The time period is interesting because of all the growth and excitement of the city. Nice tie-in with the freeway beginnings and the transition to the new age (at least for its time) of the City of Angels.

· The use of actual events from the time lends credence to the mood and attitudes of the times. Though the racial tension of the times comes through, it doesn’t overtake the story. 

Those positives aside, the script has some areas where it can be stepped up. Our job here will be to look at all of the elements you have constructed and help present the best version of the script as possible.

The first issue to mention is the overall storyline. You have an exciting concept and good thematic material, but at some points the scenes seemed to be disjointed. 

The concept of a corrupt police force opens up opportunity for several antagonists with a varied arsenal of abilities though the time period lends to more 1 or two-dimensional characters. 

As for the individual characters we have several antagonists; Sid Hudgeons, Pierce Patchett, Mickey Cohen, Johnny Stompanato, Captain Smith, Dick Stensland, Bud Meeks, District Attorney Loew, Bud White (early on) and an assortment of bad cops along the way. 

There are much fewer protagonists, which include Bud White (later on), Jack Vincennes, Matt Reynolds, Ed Exley, Lynn Bracken, Susan Lefferts and Inez Soto. Fewer still survive to the end.

There are times, like in the scene at the Victory Motel that the characters could speak less and they would be more powerful. When Exley follows Smith out the door as the police cars are arriving, it would be more intense and edgy if Exley just makes his decision after mulling over it in his mind and Smith doesn’t get cocky by repeating the lines he used when they are first introduced. Repeating those questions makes the results more predictable, and less suspenseful.

Spelling mistakes are too frequent, like stantorian tone (pg9) should be stentorian. Kerchiefed (pg10) among others on page 17 (vocie), pg 20 (unchaperoned), pg 23 (Centred) and others.

A scene that didn’t work for me was the Cell Block beginning on page 19. Garcia’s swearing at Bud after he just pulled Stensland off him is not logical and affects the flow.

In the scene in the Chief’s office, when Bud shoots the mirror the finger, it seems out of character for him. He would no doubt glare menacingly but not act childish in front of the Chief and his Captain.

In the Twilight Lounge scene, it seems more likely that Bud will keep professional, referring to Smith as Captain and not Dudley. He is too detached to be so intimate with another man.

City Jail on page 30 seems redundant, as you already have established Bud White’s hatred for woman beaters. It doesn’t go towards his growth as a character. The pacing is slowed by it considering that he has enough violent scenes that relate to the subplots.

Page 33 in the Hollywood Station Squad room, this should be about Stensland’s plight and anger and not about Bud. [NOTE: THIS WORKS MUCH BETTER IN THE MOVIE WHEN IT TAKES PLACE AFTER WHITE RESCUES INEZ]

The Nite Owl murder scene lacks energy and would be much better if Exley takes more control of the situation. Instructing the Rookie to let no one in the front door would be more in tune with his ego. Exley alone in the café, it would be more dramatic and have more tension. With Stensland dead here, there is no inciting look on Exley’s face that makes you wonder what he saw in the bodies.

Page 47 Bud swears too much even for him.

Page 55 Corridor – Tevere Hotel, it seems that with Exley’s building ego that he would be first up the stairs and he is a main protagonist after all and an up and comer.   

Page 68, Wilshire Boulevard scene with Loew is unnecessary, as it doesn’t advance the story.
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